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Beponuka Japmak

MBAH OPAHKO I CPIICKE HAPOAHE
YMOTBOPMHE

VHTepecoBambe BEAVKOT YKPAjUHCKOT JCLIA, IECHUKA, TPEBOAVO-
Lja ¥ KibJDKEeBHOT KpuTuvapa VBana @paHka 3a CpIicke HApOAHE YMOT-
BOpMHE He MOXKe Aa Ce pa3Marpa Kao CaMOCTaAHa I10jaBa, HEro MCK/py-
YYBO Y KOHTEKCTY HerOBOT OAHOCA ITpeMa (pOAKAOPY yOIILITe U, Hoceo-
HO, TpeMa jy>KHOCAOBEHCKOM (HOAKAODY, a Takohe nmpema npeBohemwy Ha
YKPajUHCKM je3UK U KIbV)KEBHOj 00paAM YMETHUYKIX A€AR ,lIpeMa MO-
TUBUMA" OPUTUHAAA.

3aro hemo y oBoM pedepary MOKYyIIATV A2 AAMO OIILITY 3aK/AbydaK
y Be3U ca IPeBOAMAAUKOM AeAaTHouhy V. @paHka 13 06AacTy CpIICKUX
HapOAHMX YMOTBOPMHA, a Takohe Aa Hahemo oppeheHe HOBe KBaauTe-
Te IIPEBOAQ OBOT ayTOpa, Ka0 U KapaKTepPUCTHKe HeroBe AUYHOCTY Kao
MPEeBOAMOLR, y3UMajyhul y 0031p 1je0 HU3 TeOPUjCKUX KIbVDKEBHUX pa-
AOBQ, YAQHAK], CTYAMja U pelieH3Nja, ITocBeheHXx CprICKOM HapOAHOM
MECHUIITBY.

ITpeBopu ViBana ®@panka 13 00AaCTY CPIICKE HAPOAHE IOe3uje Cy
Beh OMAM Yy LIeHTpPy HmaXkibe YKPajUHCKMX KIVDKEBHMX KpuTuyapa M.
I'yua' u M. Tonbepra® , y BUXOBUM CTYAMjaMa KOje Ce OAHOCE Ha yKpa-
jUHCKO-CPIICKe KibVDKeBHe U (GOAKAOpHe KOHTaKTe. Te cTyauje cy Oes
MIKaKBe CyMibe 00pacLiyi AParoleHor NCKYCTBA y IpOy4aBakby OBOTI Ma-
Tepujasa 3a UCTpakuBaue y oBOM pedepary. Mu hemo ux pasmarparu
Kao MOAa3HY TauyKy, a MICTOBPEMEHO, Kao IITO peKoX, Mokymahemo pa
HaIlpaBMMO HOB KOpaK Ha MICTPa)kMBaYKOj CTa3M.

Y 36upuu Cpiicko HapogHo lecHuwiiigo, mramnanoj y Kujeny
1995. ropuHe, 06jaBmeHY Cy TPEBOAM CPIICKMX HAPOAHMX YMOTBOPMHA
M. Crapuikor, V1. ®panka, M. Pusckor u M. IlepBomajckor. Kao mro je
3aMasyno aKkapeMUK byaaxoBCKU y YBOAHOM YAAHKY y OBOj KIbU3U ,CTa-
pu nipeBoAK ... V1. DpaHKa He cMejy Aa He OYAY AO Kpaja OLietbeH, a H-

! M. B. T'yw: Cpnckoxpsamcka HapooHa necma Ha Ykpajunu. ,Haykosa poymka“, Kujes,
1966.

2 M. J. Ton6epr: Ilpsu cpncku npesodu dera Mapka Bosuka. ,,CAOBEHCKA KHM)KEBHA
Hayka 1 poaxaopucTuka’, 1978.
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Tepec 1 MaKiba IIpeMa bUMa U Y Hallle A00a Cy allCOAYTHO OIpaBAAHM 2.
¥ NOMeHyTOj aHTOAOTMjU HaAa3MMO CaMO TPM MPEBOAA ayTopa KOju Cy
npeAMeT Haurer papa. To cy necme Hesepa wyde Ipyjuune U3 LuKayca
Xajgyuxe tiecme a Takobe u ipeBoAu barape Maitiu cseinioi Ieitipa, 3a-
CHOBaHe Ha NI03HATOM anokpudy, u barape HezaxsaiHu CUHOBU.

OBae 01 TpebaAo 0AMaxX A2 CKpeHEMO MaXKiby Ha YMIbEHULY AQ je
Beh cam n360p MaTepujaaa 3a npeBoheme nosesaH ca temama V1. @pan-
Ka 13 Iberose, BamdAQ, HajII03HaTHje Teopujcke cTyauje TajHe idecHuuKol
ciisaparwa®. Kao 1ITO Ce BUAM, ayTOP je ITpeMa CBOM YKYCy 13abpao oBe
necme ,koje cy iiyHe ocoduiiie, OpuiuHaiHe, CKOpo gusve paHiliasuje
— jauuHe paHmioma, Koju ce jaspajy u3 oOUHHUX WAYHHUX OKOAHOCIIU,
Koje cyiepuusy CAYUMaouumMa y#uacaH Ciipax ipeqg KasHoM Koja o4eKyje
Kpusye“®

Ilpe Hero mITO ce OKpEHEMO aHAAM3Y KOHKPETHMX IIPEBOAR, XTEA
OMX AQ CKpeHeM IaKiby Ha YMIbEHUIIY A je jeAaH OA 3HAYajHUjUX PaAO-
Ba J]. ®paHKa y OBOM IIOTA€AY Hberopa pelieHauja Ha Cprcke HapooHe
oyme u necme M. Crapuukor, objaBmeHa y yaconucy ,IIpujaten” 1877.
ropuHe. V. OpaHko je, kao 1 M. Crapuiky, TayHO 3amasuo oppeheHy
CAVYHOCT MICTOPUjCKUX CYAOMHA CPIICKOT M YKPajUHCKOT HapoAa Koju
AYTO HMCY MMaAM CBOjy ApkaBy. [Ipema ToMe, 0BM MOTMBM Cy BeoMa 3a-
CTYI/o€HU U U3PA3UTU U Y CPIICKOM U Y YKPAjHCKOM HapOAHOM €IloCY.

V. ©®paHKo je NCTOBpEMEHO MCTAKA0 YMETHUYKY HAL[MIOHAAHY OPU-
TMHAAHOCT CPIICKMX €IICKMX IlecaMa M YKPajUHCKUX AyMa. Y cTyAujama
KOje ce TMYY YKPajUHCK/X HAPOAHMX Ilecama ayTop TBPAU A Cy ce He-
Ke OA IbMIX I0jaBMA€e Y YKPajUHU CaMo 3axBasyjyhu jy>KHOCAOBEHCKUM
neBavyyMa-Tycaapyuma.

IlITo ce Tye Beh ciomeHyTe cTyauje TajHe fiecHU4KoOL ciliBaparea,
Y 10j YKPajUHCKY IICal] X AQPOBUTU TeOpeTuvap KibJDKEBHOCTU Adje
eAeMeHTe IpeL3He U AyOOKe KOMIIapaTVBHE KapaKTePUCTVIKE y30paKa
YKPajUHCKOT U CPIICKOT OAKAOpA Ca TauKe TAEAMIITA HUXOBUX je3Uy-
Kux ocobuHa. Ha nmpumep, ayTop He KapakTepuiue caMo (GpyHKIIMOHU-
cambe enuTeTa y ICTOYHOCAOBEHCKOM (YKPajTHCKOM U PYCKOM) 1 jy>KHO-
CAOBEHCKOM (cprickoM u Oyrapckom) ¢poakaopy, Beh aaje u cratuctmy-
Ke TOAATKe, Kao IITO je yoOu4ajHO y Hallle BpeMe, aAl Huje OMAO Tako y
po6a V1. @panka. OH ucTu4Ye, Ha IPUMep, T3B. ,BU3yeAHE ernuTeTe” Be-
3aHe 3a YyAa CAYXa, YKYyCa, AOAMPA U CA., Kao 1 3a ocehamwa 13 pa3anyu-
tux cdepa. [Ipema ayTopoBoj CTaTUCTUYKOj aHAAU3Y, OILITU apCEHAA
CTUACKMX U3paXKkajHUX cpeAcTtaBa (V. @paHKo HeMa y BUAY CaMO eIu-
tete, Beh 1 mopehema), kop jy>xuux CaoBeHna, Tj. Cpba u Byrapa, yraas-

3 A. A. Byaaxoecku: Cpncku HapooHu en. Y: Cpncka HapooHa noesuja, Kujes, 1955,
c. 13.

* 1. ®pauko: 3ibpanHs msopis y 50-mu m., 1. 31, K., 1981, c. 45-120.

> A. A. ByaaxoBcku: Cpncku HapoOHu en. ... c. 14.
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HOM je boratuju Hero Kop uctouyHux CAoBeHa. Y CPIICKOj TeCMU MOMaK
ce ynopebyje ca Aenum NpamrHMKOM 1JBeTa, a AeBOjKa Ha3MBa CBOT Apa-
ror ,CBOjuUM ounMa“. Y jeAHOM OA MpPeBOAA HAAA3MMO, Ha IIPUMep, CAe-
aehu onuc:

Bavyumu 8u omotl 6080yp MpAKU,
BoBoyp mpsiku 3-nid 4opHo20 Aicy
Tas mpsaka — Koporesuu Mapxko.

V3Aa3ak MOMKa Ha IOme ce Y CPIICKOM OPpUTIMHAAY ynopebyje ca
KpeTameM 3BE3AE 110 He6y:

Iax ce MaHy npexo nonva pasHa
Kaxo 38e30a npexo Bedpa Heba.

OBaj pparmeHar MoxKe Aa OyAe MICTOBPEMEHO U OAAUYAH IIPUMep
CTaAHOT eNuTeTa i0./be PABHO U Begpo Hedo.

Caepehu onuc AeBojKe-A€IOTHIIE je MHTEPECAHTaH M3 BHUIIE pas-
AOTa, aAM IIpe cBera 300T BEAMKOr Opoja eAeMeHaTa OA KOjUX Ce CacTo-
jU CAMKa:

IapHa BoHa, kpaw,a 1i 6ymbv He Moce
Bo w0 cmanom — moHKa i Bucoka,

A wo Auvxom 6yra 6 pymAHa...

Oui 8 Hel — 0Ba wiupi KAetiHomu,

A mi bpiBKU — MOpPCLKii BeceAKU,

A mi picHuyi — racmis’s4i Kpuia,
Pyca koca — uioskose nosicmo.

A ycmoHbKa — UYKpOBULL 3AMOHOK.
Biai 3y6u — 6icepa 08i HU3KU,

A pyqeHbKu — 1e6e0uHi Kpuaa...

BeoMa je nspakajaH nmapaaeAnsaM Koju HaAa3MMO y IIeCMU Y KO0joj
ce AeBojKa yrnopebyje ca KaArHOM:

»4epBoHa KAAUHO, 4020 B AY3i cmoius?

Yu csimy maryeu, 4u cmyxmci cs1 60iu?“
»LBimy ne wanryrw, cmyxmi cs He 6010,
Cama 5 He 3Hat0, AK 3AUBICIU MAF0.
3auysira 6u-m 0iA0 — AH00U He Ni3HAIONb,
3aysimy yepBoHo — 2iAAg 00 aMaomb.”
»Moaroda diBuuHo, 4020 CyMHA x00uUL?

Yu 20AiBka 60AbHa, YUy cBimMy He BoAbHaA? "
»loriBka He 6oAbHa, i 5 CBiMY BOAbHA,
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Tpu Houi He cnara, 00UH AUCH NUCAAA
A0 moeo woBHAPA, UL0-M BipHO Koxara“

Cumboamka 60ja y HAPOAHUM BepOBaMMa U PEAUTHjU YOIILITE,
Kao 1 cuMboAMKa 1Beha y CpIICKMM HapOAHMM IleCMaMa U Y 1bUXOBUM
peBoAMMa 4nju je ayTop V1. @paHKo, Moraa 6u pa Oyae mpeAMeT roceo-
HOT KOMITapaTMBHOI AMHIBUCTUYKOT MCTpakMBamwa. Ha xaaocT, mouro
CMO OTrpaHMYeH) BpEMEHOM, HeMaMO MOT'YhHOCTHM Aa ce Ha TOMe BHulie
3aApKaBaMo.

Omniury 3aKmyyak y Be3y ca OBAKO IOBPIIHUM IIPETAEAOM Te3a U
CTaTUCTUUKUX MOAATaAKa Koje HaAa3uMoO y cTyaujama V. @paHka Moxke
Aa Oyae caepehn: 6e3 063upa Ha TO IITO YKPjUHCKM MICaLl Y KBAHTUTA-
TUBHOM IIOTAEAY Hlje IIPEBEO0 MHOI'O CPIICKMX HAPOAHMX IIecaMa, Hbero-
Be CTYAUje ca IyHVMM IIPaBOM MOI'Y Aa Ce CMaTpajy BEAUKVUM AOIIPUHO-
COM He CaMO KIbVDKEBHOj HayL{/1 HETO U Teopuju peBobema. V. DpaHko
je, Ha pUMep, pa3BMO U YCIIEIIHO ycaBpino MHore MukaomunheBe Ha-
yuHe Te3e, HAPOUMTO OHe KOje ce OAHOCe Ha T3B. ,epitheta ornamentia®
(aat. ykpacHe enurerte).®

OBae 61 TpebaAo A2 CIIOMEHEMO jOII U Ty YMIbeHuLy Aa ce V.
@DpaHKO ca BEAVKNM IIOIITOBAakEM OAHOCHO ITpeMa CAOBEHCKMM Hay4d-
HULMMa, a ocebHO nmpema Cpouma: JoBany Hopbhesuhy u dydbomupy
CrojaHoBuhy, cprickoM ¢uaoarory-caaBucty, npodecopy beorpasckor
YHUBep3UTeTa, Koju je 1896. ropnte objaBro Mupociasveso jesanljere
cpiicko. O ToMe cBepouu U yAaaHak V. OpaHka Pa3Boj craBuciliuke Ha
Beukom yHusep3uilieiiy.”

IMTokymahemo Haj3aA A2 AaMO OIIITe KapaKTepUCTHKe IpeBopd V.
@paHKa U3 CPIICKe HAapOAHE T0e3Mje ca CTAHOBUIITA U3bopa TeMe U y
MOTA€AY YMETHUYKE MHTepIIpeTalyje ,BU3YEAHUX CAUKA",

baaapa Mainu cseinioi Ileitipa je HamycaHa Ha OCHOBY IO3HATOT
amokpuda. MoxkeMo Aa mpernoctaBuMo Aa je V. @paHko nsabpao 3a
npeBobetbe Oalll OBy MecMy Kao A0 MOPAAHO-TIOYYHOT KaAyIIa, TA€ je
pey 0 TOMe KaKo Ce Ka>KibaBa YOBeK KOju HMKaA HMje MUCAMO Ha ApyTe
/oYA€ VAV Ha 3arpOOHU )XMBOT, HETO CaMO Ha cebe 1 CBOje OAarocTame:

A npo paii mu i He 0baia,
Hi 20100Hux He KopMUuAa,
Hi npaenywux He noira,
Hi mu 20aux 30052a1a,
Hi mu 6ocux 306y8aaa,
Hi cainomy He BOiauaa,

¢ Dr. Fr. Miklosich: Die Darstellung im slavischen Epos, Denksschriten der Akademie
der Wissenschaften in Wien. Phil./Rist Classe, Bd. XXXVIII, 1890, 28—40.
” Y. ®panko... 1. 31, c. 7-10.
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Hi 3a 0ywy npunocura®.

Tirvku 00HO nosicemuye

Tu Hampoe po3dirura

I mpu pasu mu 3imxHyia:

»Oti mu, moe nosicemuye!

Kyou mo6i Borouumbcs

Ta no eopax, no doAuHax,

Ilo cmapeyvkux no mopbumax!“

Awujasor usmeby ceror IleTpa 1 weroBe Majke ce pa3Buja UCKLY-
4JIBO Y Pa3TOBOPHOM CTHMAY Ca CTAAHMM IIOHABAAKbeM, LITO je KapaKTe-
PUCTUYHO 32 HAPOAHE YMOTBOPVHE U CTapy alnoKpudHY KIVXEBHOCT,
Ha [IpuMep:

1 20B80pumv cmapa mami...;
Caamuii I[Tempo BiomoBAse...;
1l]e 20B8opumpvb caamuii Ilempo....

T'Aaroau xoju ce ynotpebmaBajy HUCY ,0MpaHu”, OHU CY jeAHOCTaB-
HU U ,UPOHUYHU":

Cssimuui ITempo y pati ide,
3a Hum mamu 6icom Ginumeo...

Vcro Tako ,MpOHMYAH" ayTOPCKY KOMEHTAap HaAA3MMO U Ha Kpa-
jy baaape:

Oone B’ce 00 dpy2020,
Ai3e no mux BOAOKOHUAX,
1IJo6 noaizmu am do Heba.
IlpopBanrocs BoAOKOHYeE,
Bnaara mamu Ha 0Ho nexkia.

Ha npBu noraep y 6aaapu je pey o Ty>KHUM TeMaMa — MajKa CBETOT
[TeTpa 3ayBek je u3ryomaa HaAy O BEYHOM XKMBOTY Y Pajy, aAM O CBEMY Ce
UITaK TOBOPU €A MPOHMjOM U ITOACMEXOM. Tako 1 peAurno3Ha Mnosapu-
Ha OBAE Ce TYMaul Ha HeKM, TaKO Ad Ka’KeM, HeTPaAUIIMOHAAAQH HAaYMH.
Osa 6aaapa y mpeBoay V.OpaHKa MOXe Aa TIOACETU YMTaoLa Ha baAa-
Ay BEAMKOT IO/»CKOT NecHuKa Apama Mulikesnua, [ociiogux T8apgos-
CKU, Y KOjOj ce IIpMKa3syje CyAOMHa AewMBOTr MAeMMha Koju je BOAMO Tpa-
3aH >KMBOT U NMPOAAO0 CBOjy Ayury haBoay. Kapa je haBo aorrao no wero-
BY AYILY, OH Ce TOAMKO yrAaumo nmaemuhese xxeHe-cBabaauiie, rocriobhe
TBapAOBCKH, Aa je TOOerao 1 HUje ,3aBPLIMO IT0CA0".
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Y uentpy 6asape Hesaxsarnu cunosu takohe cy mehycoOHM oa-
HOCH MajKe Ca YeTBOpO mheHMuX crHoBa. OBAe je cTapa MajKa-yAOBMLIA
IOCTaAQ XXPTBAa HE3aXBAAHOCTHU COIICTBEHE Aelie MAaKO je OHAa CBOjUM
TEIIKUM paAOM o0e30earaa cBUMa A0Oap )XUBOT U OXKEHMAQ CBe CBOje
crHOBe. MehyTum, Kap ce 0>keHMO weH HajMaabu cuH, OH je oTepao Maj-
KY Y LIYMY AQ je TaMO YOUjy AMBAdE KMBOTUbE: AAY, UTTAK CYAOMHA AU
»BHUIIIA CMAQ" IPABEAHO Ce CBETU UMa 300T yBpeAe MajKe:

Oti, 20BopsaMb 0Ba NPoXomi XA0NYi:
»3asepHucs mu, cmapa 6a6ycio,
Ioousucs, wio cuHoBi dirvomp"

A sAK Mamu Ha3a0 NoBepHYAd:
Aessamb cuHiB — mo 0eBAmMb KAMEHIB,
A HeBicmKu — AMIL 2a00KU,

A 2adKu no KameHsx B HOMbCsL

Tope criomenyTa ecma je MICTO TaKO HaIMMCAaHA Ha MaTepyjaAy aro-
Kpuda u Takohe uma moyuHy nopyky. Taj anmokpud je oBae Ty>kaH u Beo-
Ma 13pasut. OBO A€AO je BEIITO IPeBEACHO Y YMETHUUKOM CMIUCAY, AU
je HajBMllle MHTePECAHTHO Y CMUCAY CaApKaja. HacuaHMKe je cycTuraa
3acAy>KeHa KasHa M CMHOBU Cy Ce IIPETBOPUAU Y KaMerve, CHaje Cy ce
MIpEeTBOPHMAE Y 3Muje, IITO je alICOAYTHO AOTMYHO U HUje YYAHO IOLITO
ce IPeTIOCTaBAda AQ CMHOBU U Kapa Cy OuAM myacka 6uha, Hucy uma-
AV CPLIA.

CBu octaau petasu Cy Takohe Ha BUCOKOM YMETHUYKOM HUBOY:
LIIYMa, TA€ JKUBE AVBAE XXUBOTUIbE, IPOAASHULIVI-TIPEACTABHULIA ,,CYA-
O1He" Koja KaKaBa.

Ciuxe oBe mecMe, je y IpMHLUITY MHTepHaLmoHaAaH. OH Huje, pe-
LIMMO, CIieljpMYHO CPIICKY IO CBOjOj CAAP’KMHM, aAU TParu3aM Koj je
YIIA€TEH y eMOTMBHO TKMBO OBOT A€Ad MOTao OM Aa Ce MPOTyMaul Kao
KapaKTepUCTUYaH Oalll 3a CPIICKe HApOAHE YMOTBOpUHe. Pey je o cre-
LudUYHOCTU KasHe Koja je BeoMa CypoBa, MaAa U IpaBeAHa.

BasxHo je ncrahu jour jeaaH MOMeHAT Koju HUjeAQH ITPEBOAMAAL] HE
CMe AQ UCIYCTU U3 BUAQ: YMETHUUKO A€AO Y MHOCTPAHOj je3UUKOj MH-
TeprpeTtaLuju Tpeba Aa Oyae aAeKBAaTHO NPEBEAEHO Ca TauKe TACAMIITA
CMICAQ U AQ Ce YKAOIM Y PUTMMUKe MaTpulle opuruHaaa. lllro ce Tu-
ye V1. @panka, Mo>keMo pehy cacBUM CUTYPHO A je OH He CaMO UCTaK-
HYTU ITCall 1 TeOpeTuvap KbVM>KEBHOCTY HEIrO0 1 KOPEKTaH U MICTaHYaH
MPeBOAMAAL] KOjU YCIELTHO IIPeBasnAa3y CBe Telrkohe IpeBOAMAUKOr
paaa.

3akmyuuhy Aa KiIKeBHO AeAo V. OpaHka 1o CBOjoj AUMEH3UjU
Y TIO CBOjOj YMETHUYKOj BpPEAHOCTHU CIIaAad Y HajBehe ymeTHUUKe MojaBe
eBpoIcKe LUuBuAM3auuje. VMicto Mo>keMo Aa KaXkeMO U O HeTroBoj Ipe-
BOAMAQUKOj AEAQTHOCTY, IOTOTOBO UMajyhul Y BUAY AQ je CPIICKM je3UK
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npeMa CBOjUM A€KCUYKUM, POHETCKUM U APYTUM OCOOMHAMa - U3Y3eT-
HO TOTOA@H, DAQrOAATaH U PEAATUBHO AaK 0all 3a YKPajUHCKE TPEBO-
AuoLe (1 00pHYTO).

PE3VIME

Y paAy ce aHaAM3Mpajy MOAEAU IpeBohema CPIICKMX HapOAHMX
necama Koje je mpoyuasao V. @paHKo, a Y CBETAY HeIOBOI' MHTEpeco-
Bama 32 HAPOAHO CTBAPAAALITBO YOIILITE, CA OCEOHUM OCBPTOM Ha
jY>KHOCAOBEHCKU (POAKAOP, Ka0 U IpeBoherwe Ha YKPajUHCKU je3UK U
KIbJDKEBHY MHTEPIIPETALNjy A€Ad ,IIpeMa MOTUBMMA“ OpUTMHAAA. Ay-
TOp aHAAM3Mpa NPEBOAE ABa AeAa U3 30MpKe CpIcKor ernoca — Maitiu
cseiroe Ileitipa n He3axsaiHu CUHOBY — Y1 HA OCHOBY TOTA IOKYyIIaBa
AQ OApPEAM He caMO Haj0uTHMje KapakTepuctuke mpeBopa V. @paHka
HEro ¥ KOHTYpe lberoBe KpeaTBHe AMYHOCTY KAo IIPeBOAMOLIA, Y3MMa-
jyhu y 003up unTaBy cepujy HeroBux TeopeTcKuX papoBa nocseheHux
CPIICKOM HapOAHOM CTBapaAalIBY.

McupmHo ce paamarpa cryauja V. @panka Tajue ilecHuukoe citiza-
pamwa. Aytop pasBuja Tedy @. Mukaomuha paje npumepe nopebhera
YKPajUHCKOT U CPIICKOT (POAKAOPA Ca CTAHOBUILTA je3NYKMX MTOjeANHO-
CTU U NIPUMeYje CTAaTUCTUUKe MeTOAE Koje Cy KapaKTepUCTUYHe 32 ca-
Bpe€MEHa AVMHI'BUCTUYKA U KIbVJ)KEBHA UCTpa)KMBabka a HUCY 6]/[Ae npu-
MemuBaHe y Bpeme V. @panka. Ocum Tora, aHaAU3Mpajy ce u OpojHa
CTMACKA M3paXkajHa CPEACTBA, Kao ILITO Cy CTAAHM eNUTeTU U nopebhema,
Tj. ,BU3yeAHE IIpeACTaBe”.

Ympkoc ToMme mto je V1. @paHKO IpeBeo CaMO AECETMHY CPIICKOX
HapOAHMX IecaMa, OILITU 3aKAbydaK O HerOBOM IIPEBOAMAAUKOM PAAY
oo 61 caepehm: werose TeopeTCKe CTyAMje MOT'Y Ce ca IPaBOM CMaTpa-
TU M3y3€THO 3HAYQjHMM Y OILITEM CMIUCAY, @ HEe CAMO Kao AOIIPMHOC Te-
opuju npeBobema.

SUMMARY

In the paper some pattern of I. Franko’s translations of Serbian folk
poetry are analysed in the context og his interest in poeple’s creative
work in general and in South Slavonic folk-lore in particular as well as
in translations into Ukrainian and lilterary interpretation of works “af-
ter the motiv” of the original. The aouthor examines translations of two
works from the Serbian Folk Epos collection> St. Peterls Mother and
Ungrateful Sons and on this basio an attempt is made to determine not



98 BEPOHMKA JAPMAK

only the most significant features of the translations made by I. Franko
but also an outline of his creative personality as that of a translator tak-
ing into consideration a whole series of his theoretical essys dedicated to
Serbian poeple’s creative work.

In the lecture 1. Franko’s study Some Secrets of Poetic Mastery is
considered in detail, in this work the writher, developing succes sful-
ly E. Miklosich’s thesis, not only gives brilliant exemples of a profound
comparative characteristics of Ukrainian and Serbian folk-lore from the
point of view of language particuliarites but also applies statistic meth-
ods that are peculiar to modern linguistic and literary investigations
and that wore not adopted in the time of I. Franko’s life and activities,
apart an arsenal of stylictic expression means, such as for instance con-
stant epithets and comparisons, “visual images”, is searched.

Notwithstanding that in quantitative term I. Franko translated
few samples of Serbian folk poetry a general conclusion concerning his
translator's activities in this branch may be as follows: his theoretical
studies may be rightfully considered as a great contribution not only to
the theory of translation.





