30 Knjige.indd

benewke o Kiburama
Notes on Books

BEJIEIIKE O KlbUTAMA - NOTES ON BOOKS

M. 10. Cugoposa, [pammamuka xydoxecmgeHHo20 mekcma. M., 2000, 416 C.

MoHorpaduist leMOHCTPUPYET BO3MOXKHO-
CTM COYETaHUsI PETMCTPOBON TEOPUM C
TeMM TIPENCTABIEHISMA O XY/OXKECTBEH-
HOM TEKCTe, KOTOpble BBIpabOTaHBI B COBpe-
MEHHOM JINTePaTyPOBEIEHNN 1 HEKOTOPBIX
dnnocodckux xkouunenuusax. Ha ocHose
TAaKOTO MTOXOfja K aHA/TU3Y XyHL0XKeCTBEH-
HOTO IPOU3BeeHNs B KHITe CHOpMYINpo-
BaHbI CIEAYIOLYE YTBEP)KAEHMNS: 1) TeKCT
- 9TO peanM3alysi SI3BIKOBOI CUCTEMBI,
Ccr1ocob ee CyIecCTBOBAHNS, BOIUIOIEHIE
3aMBIC/Ia ABTOPA, af}eKBATHO BBIITO/THIOLIASI
KOMMYHJKATUBHYIO (PYHKIMIO 3HAKOBasI
MOZeIb JeMICTBUTEIBHOCTI; 2) TPAMMaTHKa
XYHLO>KECTBEHHBIX TEKCTOB XapaKTepusy-
eTcsi OOLMMM C TPAMMATMKOM TEKCTOB
APYTMX TUIIOB CBOJCTBaMU U crerudu-
YeCKMMM, KOTOPble CBSI3aHbI ¢ QYHKIMEN
«XYL,OXKECTBEHHOCTI»; 3) MEXILY TUTEPATY-
POBEIYECKMMM KaTerOPUsIMIL )KaHP, CIOKET,

CHCTeMa IepCOHaKell U TPafiUIMOHHO
HaXOJALIUMCS B BeeHUM NMHTBUCTUKA
YPOBHEM S3BIKOBBIX CPEACTB IIOCTpOe-
HUS TEKCTa JIOKUT YPOBEHb OOIINX TeK-
CTOO6PA3YIOLINX IPUHIINIIOB; 4) BaXKHell-
eyl XapaKTepUCTUKON IO3TUUECKOTO
TeKCTa ABJAETCA CYITeCTMBHOE BO3fell-
CTBUe; 5) OYAy4U UCIIONb30BAHHBIM B XY/[O-
>KeCTBEHHOM TEKCTe, Ka)KJoe S3bIKOBOe
CPEefICTBO, OCTABAsACh 9/IeMEHTOM S3BIKOBOI
CUCTEeMBI, CTAHOBUTCA 37IEMEHTOM U IPYToi
CUCTEMBI — JAHHOTO TeKCTa. B MoHOrpadun
IpefcTaB/IeHbl HAy4YHbIe IePCIIeKTUBBI /1A
rpaMMAaTMKM TeKCTa Ufiey JUTepaTypHON
TeopMM XX BeKa.

Kuura 6ymeT nHTepecHa ¢puonoram,
3aHMMAIOLIMMCA U3yYeHVeM XY 0XKeCTBeH-
HOT'O TeKCTa I MHTEePeCYIOLMCA BO3MOX-
HOCTAMU IPUMeHEHN ¥ pasBUTIUA TeOPUN
KOMMYHMKATUBHBIX PETUCTPOB.

H. C. BonotHoBa, U. U. babeHko, A. A. Bacunbesa u ap., KommyHukamuegHas cmuaucmuka
Xy0oXecmeeHH020 meKcma: ieKkcudeckas cmpykmypa u uouocmuss / MNog peg npood. H.
C. bonotHoBo. Tomck: M3a-Bo TomcKoro roc. neg. yH-Ta, 2001, 331 C.

ABTOpBI pa3pabaTpIBalOT IpO6IeMy UANO-
CTIWIA B HOBOM KOMMYHVKATVBHO-IeATe/Ib-
HOCTHOM acIleKTe Ha OCHOBE TpeX Hallpas-
JIEHMI1 KOMMYHMKATMBHOM CTUMIMCTUKA
TeKCTa: TEOPUU PEryAATUBHOCTY, TEOPUN
TEKCTOBBIX aCCOLMAIINIL 1 CMBICTIOBOTO Pa3-
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BepPTHIBAHMsI C YUETOM CHELPUKIL IEKCH-
YeCKOJ CTPYKTYPBI IO3TUYECKIX TEKCTOB.
B xHMre I0-HOBOMY TPaKTyeTCs KIode-
BOe IMOHATNE KOMMYHUKAaTUBHON CTWU/IN-
CTUKM — UAMOCTIIb KaK MHOTOACIIeKTHO®
Y MHOTOYPOBHEBO€ OTpa’keHMe A3BIKOBOII
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JIMYHOCTH TBOPIIA, «CTOSIIEN» 32 TEKCTOM,
C y4eToM ee MHOTOOOpPAa3HBIX IIPOsBIIe-
HUII B IIpoljecce TeKCTOBOU HeATelbHO-
CTY, BKJIIOYasl OpPMEHTALMIO Ha ajipecarta.
ABTOpaMU YCTaHOBJIEHO, YTO B TeKCTe KaK
pesyibTaTe TeKCTOOOpasyIoLiell fesTe/b-
HOCTM OTPa)XAIOTCSI HE TOJIbKO JIEKCUKOH,
CEMAHTMKOH U TPaMMaTHKOH, HO U MHQOP-
MalMIOHHBIII Te3aypyc, MUP aCCOLIMALINIL,
a TakXXe Ie/m M MOTUBBL IIpoBeneHHOe
UCCTIefloBaHIe TIOKa3bIBaeT, YTO PETYIATIB-
HOCTb XYO>KeCTBEHHOTO TEKCTa OIIpefie-

JIs1eTCA PETry/IATUBHOI CTpaTeruell aBTopa,
B COOTBETCTBMM C KOTOPOII IPOM3BOIANUTCA
oT60p 1 0cobast OpraHM3aIUs PEry/IsATHB-
HBIX CPeliCTB pasHbIX ypoBHeill. [Ipemo-
JKeHHas aBTOpaMM HOBasi METOIVKA BbLAB-
JleHMst ety pUKY UAMOCTUIISA Ha OCHOBE
KOMMYHMKATUBHO-/IeSITeIbHOCTHOTO TIOf -
Xofla K TeKCTy II03BOJIAET C COBEpLIEHHO
VHBIX ITO3UIIVI CYAUTD O CTWIE aBTOpa U
OTKpbIBaeT HOBbIE BOSMOXXHOCTHI B M3y4e-
HUU TEKCTOBOM [IeATe/IbHOCTU aBTOpa U
afipecaTa.

M. Al. Obimapckuii, lpobremsl mekcmoobpazo8aHua u xyooxxecmeeHHbll mekcm (Ha
mMamepuare pycckol npo3sl XIX—xx 88.). M.: 2gutopuan ypcc, 2001, 328 C.

MoHorpa¢ust TOCBsIIeHa TEOPETUIECKIM
OCHOBAaM PYCCKOTO TEKCTOOOPa3OoBaHM
(rpaMMaTuKy TeKcTa) U mpobieMe nsyde-
HIISI XyBOXKECTBEHHOTO TEKCTaA.

B pab6oTe 060CHOBBIBaeTCS OTIMUME
TeKCTa He TOJAbKO OT 3HaKa, HO U OT
OUCKYpCa, HaeTcsl pasBepHYTOE OIMCaHNUe
CHCTEMBI eIMHUL] TEKCTOOOpa3oBaHMs, a
TaK)Ke HaMBBICIIIETO YPOBHS CTPYKTYPBI
TEKCTa — ero cBepxgpasoBoil OpraHmsa-
. [Tpy 3TOM IOf efMHULIAMM TeKCTOO-
Opa3oBaHNs IOHUMAIOTCS YCTOSBILNECS B
TaHHOI Ky/IbTYPHO-TMICbMEHHOM TPAIyILN
(OpMBI SI3BIKOBOTO BOIUIOLIEHUS CTPYKTYP-
HBIX KOMIIOHEHTOB aBTOPCKOTO 3aMbIC/Ia
— KOHI[ENITYa/IbHO 3HAUYMMBIX CMBIC/IOB, a

ox; cBepx(pasoBoit opraHm3ayei TekcTa
- CPencTBO TPAHCIO3ULUM JIOTMIECKOIL,
COOBITUITHON, MOTMBHOM U CYOBEKTHO-
OOBEKTHOI CTPYKTYp TeKCTa Ha CUH-
TarMaTu4eckyio ocb. [IpuMeHeH1e BbIpa-
OOTaHHOrO IOHATMITHOTO amIapara K
XYZI0XXeCTBEHHOMY TEKCTY OTKPbIBAeT LIMPO-
KIfe BO3MOXXHOCTY €r0 COIep>KaTelbHOI
MHTepIpeTalun. ABTOpP yTBep)KIaeT, 4TO
IIpY aHa/IM3e JII060ro TeKCTa HO/DKHA YUu-
TBIBATbCS 0COOAsT MMHIBUCTUYECKAs KaTe-
ropus — OEeKTUYEeCKUIT MOJyC TeKCTa.
Kuunra agpecoBaHa cCrielmamicTaMm 1o
JMHTBUCTHUKE U pumocoduu TeKcTa, CTUI-
CTVKe, 0011[eMy SI3BIKO3HAHUIO, TUTEPATY-
POBEIEHNUIO M CMEXXHBIM JUCIIUIIIMHAM.

H. B. PyxeHueBa, llpaemamuydeckas u pedesds opaaHu3ayus pycckozo umepamypHo-
Kpumuy4eckozo 3¢c3 xx 8ekd. EkatepuHbypr, 2001, 312 C.

MoHorpacus MOCBsIIeHa MaIONCCIE[OBAH-
HOMY JKaHpY — INTepPaTyPHO-KPUTUIECKOMY
scce. B KHUTe IpeANpUHSATA IONBITKA BBIsI-
BUTb HEKOTOpbIe MOCTOSIHHBIE TIPU3HAKY
[ParMaTN4eckoil paMKM JINTepaTypHO-
KPUTUYECKOTO 3cce Mo (aKTopaM cyOn-

(@{Azooz
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eKTa I afpecara, a TaKxe chopMyIupo-
BaTb BBIBOJIBI 10 IOBOJY OpTaHM3aLlNy er0
>KaHPOBOI MOJieiN. ABTOpPOM MPUBOIATCA
HaOTIOfieH s, Kacaloliyecs: pa3rpaHnde-
HMA KPUTHYECKON CTaTbM U JINTEpaTyp-
HO-KPUTUYECKOTO 3CCe, M JeNaeTCs BHIBOJ,
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06 0co6011 pou KaTeropum HaMepeHHO-
CTM TIpY CO3JAHMM ITOTO UHTEpPecHeil-
11ero >kaHpa. ITombITKa OCBETUTD BCE 9TU
BOIIPOCHI B IMHIBUCTIYECKOM OTHOLIEHNN
IIpeiNIPMHUMAETCA B POCCUIICKO HayKe
BIIEpBbIE.

Kuura cocTout u3 yerblpex I1aB. B
HepBOII I7IaBe JaeTCA ONpefie/ieHIe )KaHpa
acce, ONMMCBHIBAIOTCA €T0 CYIeCTBEHHBIE
IPU3HAKI, @ UMEHHO CBOOOIHAs KOMITO31-
VST, MHAMBUYa/IbHAast TO3ULS U TTOAYep-
KHYTas CyO'beKTUBHOCTDb aBTOPA, HeoO11ie-
HPUHATOCTb TPAKTOBKU 1 fip. Bropast rmaBa
oTpa)kaeT 0COOEHHOCTHU PYCCKOTO JIUTe-
PaTypPHO-KPUTUIECKOTO IcCe Havaaa XX
BeKa, B YACTHOCTM 9CCe TaKMX MacCTepOB
XyHOXXeCTBEHHOTO CI0Ba, Kak V. AHHeH-
ckumt, 0. AnxenBanbpg, M BomommH. B
TpeTbell IMlaBe Ha IIpUMepe TUTepaTyp-
HO-KpUTHYeCKuX npoussenenuit B. Ha6o-
KOBa II0Ka3aH OCOOBIII TUII aBTOPA, TIPU-
CYLLUIT TUTEPATyPHO-KPUTUIECKOMY 9CCe
pycckoro 3apybexbsi, — IMIHOCTD, 0671a-
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Jarolas CO3HaHMeM, OTKPBITBIM /I KOH-
TaKTa CO «CBOVM», KOHIIENIMPOBAaHHBIM
afipecaToM, 4e/lI0oBeK BbICOYalIlel TyXOB-
HOI aKTMBHOCTHU C BbIpa)KeHHOI >KM3HEeH-
HOJI U TBOPYECKON MO3MINel, CyObeKT,
BBINTOJTHAIOIIII pa3/IMYHble IIparMarnyde-
CKMe pOJIN M IIpeXKJie BCETO MOKa3bIBAIOLIINIL
afipecary, KaK Je/laeTCs TeKCT, PeIIpe3eHTI-
PYIOLLVIL TP 3TOM SApKJe 9MOLOHA/IbHBIE
peaknuy Ha NMpodYuTaHHOe. B deTBepToN
IJIaBe [JOKa3bIBaeTCs OPMEHTHPOBAHHOCTD
JIUTepaTypHO-KPUTUYECKOTO 3cce KOHLA
XX BeKa Ha OIpefe/leHHbII 06pa3s afape-
cara — MOJIOFOTO 4e/I0BeKa, KOTOPBIII elle
TOJIBKO Ha4MHAET IPUOOIIATHCS K KYIBTYP-
HBIM LIEHHOCTSIM, I 06palljeHie aBTOPOB K
¢hopmaM 11y6OKO TUUHOCTHBIM — JTHEBHMU-
KaM, MeMyapaMm, aBToOuorpausim, apxus-
HBIM CBUJIETE/TbCTBAM.

MoHorpadus afpecoBaHa U3YYaAIOLIM
PYCCKYIO KY/IBTYPY, pedb M IUTEPATYPy XX
BeKa, BCeM MHTEPeCYIOLIMCs CBOOOTHBIMIU
(hopMaMu IUTepaTypHOTO TBOPUIECTBA.

O. B. CnpotnHuHa, H. N. KysHeuoBa, E. B. 13akoBuy u gp., Xopowas peys / MNopg peg.
M. A. KopmunugpiHon n O. b. CnpotuHuHon. Capatos: M3g-Bo Capar. yH-Ta, 2001, 320 C.

B Ko/tekTuBHOI MOHOTpaduUM MpencTas-
JIeHa IIOMIBITKa PacCCMOTPEHNUs XOpOLIel
peun ¢ TOUKM 3peHus ee Kpurepues. [Ipu
9TOM JI/IsI aHa/I13a BBIOPAHBI JIUILb OT/e/b-
Hble, B OCHOBHOM HalMeHee pa3paboTaH-
HbIe B TIUTepaType acleKThl.

ABTOpaMu oIlpefie/IeHO IOHATIE XOPO-
IIelT pevs KaK pedis: 1) B KOTOpoit cobmona-
I0TCsI SI3BIKOBbIE HOPMBI 11 9TMKa OOIIeHIs
¥ KOTOpast MOXeT CII0COOCTBOBATD JOCTH-
JKeHMIo Hanborbiero addekTa, 2) nee-
Co06Pa3HOI, YCIEIIHO I afipecanTa 1
s pexTnBHON HIA agpecara, 3) COOTBET-
CTBYIOIIEN HY>KHOM B JAHHOM CUTYyaLUK
Pa3sHOBMIHOCTM JIUTEPATYPHOTO A3bIKa 1
UCIIOb3yeMoll popMe pedn, Hal[MOHa Ib-
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HBIM TPagULVAM OOIIEeHNUSA 1 STUUECKUM
HOpMaM IToBefleHNs. B kadecTBe OfHOTO 13
IIPU3HAKOB XOPOLIell peun paccMaTpuBa-
eTCsI TBOPYECKOe CBOeobpasiie, Ipefoa-
raollee HOBM3HY M OPUTMHAIBHOCTD pednt
U IPMHUMUINAIBHO II0-Pa3HOMY IIPOSIB-
JISTIOIIIeeCsT B TEKCTaX Pas/IMIHbIX PyHKLIN-
OHa/bHBIX cTujelt. Kpome Toro, fenaerca
BBIBOJ, O TOM, UTO pellaTh, XOPOLIasi peyb
WIN IUIOXasg, HY)KHO TONbKO YYUTBIBaA
CUTYalMIO €e OCYLIEeCTBIeHNUA U paclpo-
CTpaHeHMsI, II0CTaB/IEHHbIE TOBOPSIINM
Lie/IN U 3a/1auy, a TAaK>Ke XapaKTep U CBOJI-
CTBa ajpecaTa pedn.

ITpyHIMI KOMMYHMKATUBHOI IjeIeco-
06pasHOCTU WITIOCTPUPYETCS TTOTPOOHBIM

(’wgyuooz
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aHA/MM30M 0COOEHHOCTEN peduy B pasHbIX
cepax ob1ieHNs: [eTOBOIA, HAYYHOIL, CPefi-
CTBax MacCOBOI KOMMYHUKALuu u cepe
[IOBCENHEBHOTO OOIEHNA.

OnuH 13 pasfenoB KHUTH (B pycre aKTH-
BU3MPOBABILETOCS B ITOC/TENHIE [NECSATH-
JIETVSI U TIEPCIIEKTUBHOTO HAIPAB/IEHSI
AQHTPOIIOL|EHTPUIECKOTO SI3bIKO3HAHMUS —
JKaHPOBEMEHNsI) TOCBSIEH paccMOTpe-
HII0 OCHOBHBIX aCIIEKTOB TEOPIU PEUEBbIX
JKaHpOB. B HeM fjaHa [leTa/bHAs XapaKTe-
PUCTUKA OTHENbHBIX XaHPOB, TOCKOIBKY
IpefCTaB/IeHNe O XOPOLIEel pedr CBA3aHO
U C YMEHMEM WCIIO/IB30BaTh PasHOO6pas-
Hble >KaHpPbl PeYeBOTrO B3aMMOJENCTBI,
rMOKO IIPUMEHSTh TAKTUKY BHY TPYYKAHPO-

BOJI MIHTEPAKIUM B XOJie Pa3BUTIUS KOMMY-
HUKALVN.

B KHure paccMOTpeHBI TaKXKe IIPO-
671eMBI COOTHOILIEHNsI XOPOLIEN pedn 1
TUIIOB PEYEBBIX KY/IBTYP, & TAKXKe IIpefi-
CTaBJIeHBI 06Pa3I[bl XOPOLLIEiT pedit C IOf-
POGHBIMY KOMMEHTAapUsIMH, TIOKA3bIBA0-
LMY, TI0YEMY KaX[BII 3 9TUX TEKCTOB
MO>KHO CYMTATh XOPOLIMM /ISl JAHHOM
cdepsr u curyaryu obuenns. [Ipumeda-
Te/IbHO, YTO ABTOPaMU II0Z06PaHbI He 9Ta-
JIOHHBIE, 06pa31j0Bble BO BCEX OTHOLIEHMAX
TEKCTBI, ¥ BCTPEYAIOLECs] HapYILeHsI
KpUTEpUEB XOPOLIel pedrt 0c060 OTMeda-
I0TCsI B KOMMEHTaPUSIX.

M. A. HTupunxuna (Ilepmv)

Mwnocas XK. Yapkuh, lMojmosHuk pume (ca lipumepuma cpiicke oe3uje). — beorpag:
WHCTUTYT 3a CpncKu je3nk CAHY, barbanyka: ®unosodckn dpakynrert, 2001, 280 C.

Kuwura Tonkosuwiii cnosaps pugm (Ha mame-
puane cepbckoii noazuu) Munocasa Yap-
KI4a, CepOCKOTO CTUIMCTA, OIb3YIollie-
rocs Xopollel penyTalueil B CTpaHe U
3a pybexxoM (0co6eHHO B MEXyHapo[-
HOJI CTIaBUCTUKE), SIBJISIETCS MIPOJOTKe-
HIIeM MHOTO/IETHVX €T0 Hay YHBIX TOVCKOB
B 00/1aCTU CTUXOTBOPHOIL pedn B acIleKTe
CTUIVICTUKI, @ CTIeIOBATe/IbHO — IMHTBU-
CTVKY U IUTEPATypPOBENEHI.

Tonxoevtii c1068apb pudm NpeacTaBIsieT
c06010, B CYIHOCTI, MePMUHON0UHECKUTE
nexcukoH B obmactu pudmsl. CroBapHbIe
CTaTh, HATIOMMHAIOLI[ e CKOpee KpaTKue
OYepKOBBIe ONMMCAHM 06bEKTa, pacIona-
rafotcs 1o andasuty. Crosaps cHabxeH
OTCBUIOYHBIM ammapaToM. Kpome ocHOB-
HOro Kopiryca, B Cro8apb BKIIOYAIOTCS
cHauana Beodnble komMmeHmapuu, BHIION-
HSIOLIVIe ONHOBPEMEHHO POJIb TeOpeTde-
CKOTO BBefieHNs U MPeNMUCIOBUsI, TOTHA
KaK B KOHIle KHUTU pa3MelleHbl Ykasa-
menv mepmMuHos 1 Ycri08Hvle cOKpauieHus

(@{Azooz
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u ucmouHuku (Kak HeoO6XOIMMBbIN OUOII-
orpaduuecKnit OpefenTeNb K IpuMeda-
HUAM U IPUBOAUMBIM WITIOCTpaunam). B
caMOM KOHIle KHUTH pa3MelllaeTcA pasfern
Jlumepamypa, pefCTaBAAIINI cO6O0I0
MHTEePHAIMOHAIbHBIN 6ubmmorpadnye-
CKUII CIIUCOK TPYHOB 110 pudMe, HACIUTHI-
BAIOI[MI CBBIIIIE 600 €TMHII.

OcnosHolt koprryc Crogaps COCTOUT U3
3aIIaBHBIX CIOB-TEPMIHOB K/IaCCUYIeCKOI
HayKI 0 pudMe, 3aCBUJIeTETbCTBOBAHHBIX
B TEKCTOBBIX MAaCCUBaX CepOCKOIL OI3UML.
Cpenu TepMUHOB MMEIOTCS OOIIIeN3BeCT-
Hble HAYMEHOBaHN, a TAKXKe TePMIHOJIO-
r4YecKye HOBOBBeIEH A, BbITEKAIOMI Ve 13
TeopeTuueckon KoHenuuu M. Yapkmuya.
IMocnenune (Bo usbexxaHme y 4MTATEIS
HeJOopa3yMeHNsI) IOMeYeHbI 3Be3T0UKOIL

Tonkoswiii cnosapv pugdm M. Hapkmaa
B LIeJIOM, BKJIIOYasAg COOTHOCUTEIbHYIO C
HUM Teopuio pucdM, sB/IETCS CUCTEMOI],
OTKPBITOM /715 TOCTIEAYIOIIMX HOTIO/THEH
" KOPPeKTUPOBOK. Bexp aBTOp B Bs00-

17.10.2002, 1:24
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Hblx KoMmMeHmapusgx otMedaeT: «ITy6mmnko-
BaHMeM IIePBOTO M3/laHMsA aBTOP OKOHYa-
TEeJIbHO He BbICKAa3aJl IIOCTIEHETO CI0BA, a
ClIefoBaTeNIbHO T0/1K08blil C108aPb OCTALTCA
OTKPBITBIM /7151 BCEBO3MOKHBIX KOHCTPYK-
TUBHBIX IIPE/I/IOKEHMII, TEPMUHOJIOTIYE-
CKUX YTOUYHEHUI U JOIOTHEHUI».

3a yCIeIlIHO BBINIOJIHEHHYIO TPYHOeM-
Kylo pabory Hap Tonkosvim crosapem
pugm aBTOpYy BO3macTcsA. Bemp kpome
YTOUHEHNsI COOCTBEHHOTO TePMIHOJIOTH-
yecKoro anmnapara, MYapkud npegocras-
Ns€T YUTATENbCKON ayAUTOPUN COBOKYN-
Hocmb 3HaHUNM O pudMe KaK TaKOBOIL,

BEJIEIIKE O KlbUTAMA - NOTES ON BOOKS

a TakXxe o pudmax B cepOCKON MO33UM.
IToToMy cloBapb 9TOT CTAHET IIOJIE3HBIM
IOCOOMEM /151 8CeX MUHTBUCTOB-CTUIACTOB
U JIATePaTypPOBEMOB, IONb3YIOLINXCS cep6-
CKMM A3bIKOM. bonee Toro. ABTOp, 110 BCeit
BUIMMOCTH, TpefHasHaun Crosapo ele
I/Is OFHOM Lienu. VIMEHHO — CIIYy>XUTb B
MIMPOKMX KPYTax CIaBUCTUIECKOI 061Ie-
CTBEHHOCTM PU3BIBOM, HATIPABIISIOLIIM
TBOPYECKYIO MBIC/Ib K CO3TaHMIO OOIIelt,
B3aMMOCOITIACOBaHHOI (0611€e)Cc/1aBsaH-
CKOJl CHUCTEMBI TEPMMHOB B 0O6macTu

pudMBeL
ITemap Bywnsx (Beoipag)

Elzbieta Dabrowska, Teksty w ruchu. powroty baroku w polskiej poezji wspétczesnej, Opole:
Wydawnictwo Uniwersytetu Opolskiego, 2001, 372 s.
(Texts in motion. revivals of baroque in the Polish modern poetry)

The book offers an analytical and interpreta-
tive presentation of relationships between
texts in their various systems, relations,
directions and strategies of intertextual
binding. Thus, the aspect of the situation
of dialogue of the artistic utterance and its
subjects constitutes the main theme of the
considerations, around which there is devel-
oped a sphere of inquiry into, what happens
within the space between the repetition
(quotation, usage) and the differentiating
modification, or transformation of literary-
cultural codes of tradition (the motif, theme,
topos, genre, style, versification, conven-
tion). It is, therefore, a demonstration of
both facts of presence of ‘texts in texts, lit-
erature in literature, and the functions of
creating texts and meanings of such, at least,
‘double-textual’ relations (semantics of inter-
literary and intercultural references). The
discussion on the character of textual bind-
ing and conditions of the intertextual text
(interpretative statements) gives a picture
of the scale of presence of ‘another per-

407

son’s word’ and its participation in the for-
mal-structural-semantic composition (the
degree of involvement of texts, problems of
coherence, presuppositions set against the
intertextuality). On the plane of intertext
unions, there become visible polyphonic
properties, plays of intentions (the author,
the text, the reader) and together with that
— similarities and differences, that is effects
of movement of texts, styles, generes and
worlds (endeavours of assimilation-identity,
confrontation and opposition character).
In the perspective of literatures dis-
course referring to the role and place of tra-
dition in literature, there are placed baroque
codes, which - in the space of modern inter-
textual lyric poetry - can by seen as ones of
the strategies of poetic speech. Accordingly,
the poetry of S. Grochowiak, J. Harasymow-
icz, E. Bryll, J. M. Rymkiewicz, S. Baranczak,
W. Szymborska, T. Rézewicz, Z. Herbert,
Cz. Mitosz, A. Kamienska and E. Stachura,
respectively, is shown in various types
of relations with the baroque context.

(’wgyuooz
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Similarly, the latest lyric poetry of the nine-
ties (represented by K. Koehler, E. Tkac-
zyszyn-Dycki, T. Wencel) is also analysed
from the point of its contacts with baroque
tradition. The observation is extended over
various forms of baroque, recurring in repe-
titions and quotations, which determine the
content of the neo-barouge style, the latter
being a combination of historical and con-

temporary styles. Its stylistic values are the
result of an interaction between elements
taken aut another textual reality and their
new, upgrading context (the effect of repeti-
tion and semantic difference). Consequently,
both aesthetic and anthropological (existen-
tial) motives of reaching for texts and fig-
ures of the barouge style by contemporary
poets appear to be highly significant.

Barbara Greszczuk, Archetypy starotestamentowe w polskich przektadach psalmdw. problemy
lingwistyki stosowanej, Rzeszéw: Wydawnictwo Wyzszej Szkoty Pedagogicznej, 2000, 277 s.
(Old Testament archtypes in Polish translations of the psalms. problems of applied linguistics)

Subject of this book is the bible language
investigated on the grounds of Polish trans-
lations of the Book of Psalms. Pictures cre-
ated in the text, metaphors, and symbols
are based on the Old Testament archetypes.
They manifest in certain spaces and time
interrelations between the objects creat-
ing the text world. These are linear rela-
tions, relations in a ring (circle) plan, in
the perpendicular (vertical relations), in
the plane (horizontal relations). The line
and geometrical figures situate the man
with respect to the God in a symbolical
way, rendering His proximity and care. The
space in the text plan is valorized in an axi-
ological way; sharp tension being between
the top and the bottom.

An important problem is the choice of
the translation method, for which some-
time the Hebraic text is used as the base
and Vulgate another time. Then there are
different lexical and phraseological choices,
various pictures and direct meanings, e.g.
notion of sin, in the same verse of a psalm
corresponds to scoff or plague. Investigation
of the Psalter text in the transitional media
like Septuagint and Vulgate allows, at any
time, to decide on the reason of semantic
deviations in the Polish translations. The
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Greek Psalter referred sometime to periph-
eral or otherwise profiled Hebraic words -
a new intention of the text was born in Sep-
tuagint, e.g. Hebraic “days” were translated
into “ways” In order to find a common deep
semantics of all the translations, a refer-
ence should be made to Hebraic etymol-
ogy. Penetration of significative structure
of Hebraic and Greek words and their
semantic evolution many times used to
resolve some incomprehensible Hebraisms
(Grecisms, Latinisms) in the Polish transla-
tions.

Subjects of the investigations herein
were the archetypes in the following the-
matic branches (domains):

1. Space

2. Time

3. Human body

4. Substance (e.g. water, mud, and their

characteristics)
. Sensorial experiences
. Sin an its conceptualization

7. Life and its vanity

The lexicographical and textological
analyses have proved, that structure of the
Psalms is ingeniously coherent and the
world presented therein has the structure
which is consequently holistic.
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Kazimierz Oz6g, Polszczyzna przefomu xx i xix wieku. wybrane zagadnienia, Rzeszéw:
Stowarzyszenia Literacko-Artystyczne “Fraza’, 2001, 263 s.

The year 1989 was an important milestone
in the development of the Polish language.
It was the beginning of drastic changes in
Polish, which seem to be the greatest in the
20" century. Solidarity’s peaceful revolution
triggered an avalanche of political, social, eco-
nomic and cultural consequences in Poland
and in Europe in general. Language, which
is always a sensitive indicator of social tran-
sformations, had to designate all those alte-
rations. Hence, it has changed itself.

The present research has focused on a
number of specific topics dealing with the
Polish language of the end of the 20" and
the beginning of the 21" century. The empir-
ical background of this research project enc-
ompasses vast linguistic material; in total
over 20000 contexts taken from various
varieties and styles of contemporary Polish
have been analyzed. This corpus adequately
represents linguistic behaviour of Poles at
this period of time.

A particular emphasis was placed on
the relations between the language and the
drastically changing reality as well as cult-
ure in the broader sense which was also
undergoing transformations during that
period of time. In the course of analysis the
data collected 25 years ago was compared
to the contemporary material. This comp-
arison enabled me to specify changes in
the linguistic etiquette and in the language
spoken in rural areas.

The following general conclusions can be
drawn as the result of investigation. Firstly,
the Polish language of the aforementioned
period is a dynamic entity because the cha-
nges originated by Solidarity revolution are
still going on, whereas society has not yet
completed multifarious transformations.
The language tries to catch up with those
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changes and symbolizes them. Secondly,
the greatest impact on the Polish language
have been made by exterior factors - the
change of the political and economic sys-
tems, tremendous development of mass
media, particularly electronic ones as well
as general tendencies in the development of
modern culture which came to be known
as post-modernist ones. Thirdly, the great-
est changes in Polish concern its lexical
system and styles. The lexicon of the Polish
language has increased by thousands of
new lexical items designating elements of
changing reality. Very often those lexical
items are loan-words or arise as the result
of semantic extension. Two styles - compu-
ter style and Internet style, not to men-
tion that of advertising, have thrived. Con-
siderable changes characterize other styles,
for instance: the expansion of colloquial
style, the shrinking of the literary style and
strikingly new quality of political style are
observable. Fourthly, political and economic
transformations have drastically changed
state of Polish rural areas, and consequently,
the language of millions of people living in
the country has undergone alterations. Tra-
ditional Polish dialects disappear under the
impact of new developments in agriculture
as well as the style of speaking and writing
introduced through mass media.

Important changes have taken place in
the linguistic consciousness of Poles. The
Polish language is often treated commer-
cially, as the language to be sold. The margin
of tolerance with respect to vulgarisms and
taboo has increased. Linguistic etiquette
has changed; linguistic competence of Poles
has decreased, since the latter more and
more often patterns itself after language of
mass media.
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Joanna Sobczykowa, Mysl o jezyku w komentarzu biblijnym ks. Jakuba Wujka, Katowice:
Wydawnictwo Uniwersytetu S'Iqskiego, 2001, 258 S.
(Thinking about language in the biblical commentary by rev. Jakub Wujek)

The present study is devoted to the explana-
tions concerning language and the way of
speaking included in the Bible as translated
and edited by the Polish Jesuit: Rev. Dr Jakub
Wujek (Cracow 1599), a great biblical scholar,
humanist and philologist. WujeK’s biblical
commentary (the so-called Explanation of
the More Difficult Passages) is perceived as
a polemical statement of an exegetic and
theological nature the purpose of which was
an apology of the Catholic faith at the time
of the Reformation. It certainly deserves the
attention of historians of culture, biblical
scholars, linguists, and representatives of
other academic disciplines in Poland. In his
venture to translate and explain the biblical
text for the benefit of the Polish Christian
reader of the time, Wujek referred often to
the original languages of the Scriptures, i.e.
Hebrew and Greek, to show the distinct fea-
tures of the language and culture (including
the literary form) that typified the people
living in a very different historical and geo-
graphical context. As a result, he gives us a
scholarly commentary that introduces some
order in the world of biblical notions. This
commentary is arranged in separate para-
graphs placed below the biblical, that is artis-
tic, text that abounds in often unclear and
ambiguous signs and their combinations, but
still is an important source of the Church’s
doctrine and rite. The commentator is not
only interested in theological notions and
ideas, but also in many factual details and
their names, in objects typical of the alien
culture and natural world, and in the para-
metric indices, which are the factors that
form the literal sense of the text.

The author is looking in these exegetic
and theological explanations for some think-
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ing about language, and she examines the
commentator’s statements and analytic pro-
cedures. Wujeks efforts to expose the sense
hidden in the text’s cognitive (grammati-
cal and lexical) structures, his analysis and
interpretation of the biblical passages in
the literal and more sublime sense, serve,
to a large extent, his purpose to confirm a
specific theological and confessional stance,
but there are, nevertheless, many precious
observations concerning language and many
instances of nonreligious thinking, e.g. the
remarks on woman’s being called mezyna
(Gen 2,23), or on the term alabastr (Lk 7,37)
being an ambiguous name of an object
belonging to the material culture of the
Bible.

While reading these 16" c. Biblical and
theological considerations from the point of
view of a modern linguist, we may discover
that many perspicacious remarks made by
the biblical philologist in question concern
the same problems and phenomena that
also modern linguists find interesting. Here
we should mention first of all semantics, i.e.
the analysis of the meaning of particular
biblical terms and of the corresponding
theological terms, both on the level of the
literal, and the higher, senses, which often
the author of the commentary to define
various notions with the help of a simpler
language, and to emphasize important rela-
tions. The definitions concern either the
terms unknown to the reader or such that
are known well enough but require some
additional information. Here belong numer-
ous proper names the etymology of which
is beyond the scope of the author’ inter-
ests, and common names important for the
biblical terminology, as well as the terms
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denoting values. The commentator is aware
of the fact that words, or, more generally,
the linguistic, categories, with their vari-
ous senses, conceal important notions in
themselves in which people’s culturally con-
ditioned mentality manifests itself. He is
interested therefore in the conceptual struc-
ture of language, and tries to grasp the proc-
esses of verbal conceptualisation, and to
show the linguistic image of the world.
In his reflections, he takes frequently into
consideration the observer’s point of view,
the temporal and spatial perspective, the
choice of concepts and fine distinctions
between them, and he also concretises gen-
eral notions. Wujek describes the polysemic
nature of various terms, their identical or
contrasted senses, he carries out a contex-
tual identification of senses, describes var-
ious logical operations, which he lays a
particular stress on when describing, the
particular features of the biblical text (the so
called biblism). He often uses the structural
criterion of identifying linguistic expres-
sions, pointing out to analogous construc-
tions, and he distinguishes between the lit-
eral and the metaphorical sense, being fully
aware of the cultural conditioning of meta-
phors and of linguistic and cultural stere-
otypes. The analyses and interpretations of
that 16™ c. translator and commentator of
the Bible contain a semiotic perspective: he
is interested in the semiotic structure of the
reality and of behaviours, and he pays his
attention to the stylistic diversification, he
has the sense of the importance of linguistic
habits, and is able to indicate the senses of
words that feel genetically foreign in Polish,
as well as their constructions that are the her-
itage of the biblical authors’ language, just
as well as distinguish the linguistic and con-
structional properties of the Bible reflected
in his translation. Wujek is also well aware
of the difference between the direct and
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indirect speech, and he draws the readers
attention to statements charged with irony.
We can observe also that he concentrates
on the pragmatics of speech, considers vari-
ous speech acts, focuses on the linguistic
means to express the speakers’ attitude, to
signal relations, to adhere to the principles
of conversation. There is no doubt that he
was conscious of the phenomenon of acting
by means of language and of the functions
of language, e.g. he deals with cumulative
function, as regards the oral evangelical tra-
ditions, the socialising function (integrating
and universalising), and with the solemnis-
ing (hieratic) function of Latin as a liturgi-
cal language. In his description of the acts
of speech, he underlines the importance
of the communicational intention, of the
effects of communication (particularly in
the communication taking place between
God and man), and of the ethics of speak-
ing. Our biblical philologist is also a keen
observer of the system of word-formation,
he brings out motivational relations, traces
their connection with the extra-linguistic
reality, making word-formation into an
instrument of convincing and arguing,
he can even grasp the mechanism of a
term’s derivation from a literal abbreviation.
Besides, he is sensitive to a given type of
word-formation, and to the typical character
of a given syntactic structure.

While making reference to the authority
of the scholars of the Christian West and
East, to Jewish scholars, and the humanists,
both ancient and modern. J. Wujek, just as
other humanists of the period of Reforma-
tion and Renaissance, served theology with
his immense philological, philosophical, and
rhetorical knowledge. He also carried out a
monumental linguistic task: he analysed and
described language, thus confirming the fact
that the Scriptures always inspired thinking
persons to an intellectual reflection.
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Elzbieta Uminska-Tyton, Sfownictwo polszczyzny potocznej xix wieku, t 6dZ: Wydawnictwo

Uniwersytetu tédzkiego, 2001, 213 s.

Ksiazka uzupelnia luke w wiedzy o zrézni-
cowaniu stylowym i socjalnym X1x-wiecz-
nej polszczyzny. Przedmiotem opisu jest
codzienna, prywatna polszczyzna przecigt-
nego, kulturalnego uzytkownika jezyka pol-
skiego w drugiej potowie x1x wieku. Zrodta
do badan stanowily pamietniki ludzi prze-
cietnych, nie uprawiajacych pisarstwa za-
wodowo, lecz piszacych jedynie dla swej pa-
mieci lub najblizszej rodziny, bez zamiaru
publikacji. Autorzy pamietnikéw reprezen-
tuja rézne Srodowiska, odmienny poziom
wyksztalcenia i zasob doswiadczenia zycio-
wego. Ich zapiski stanowia materiat dobrze
zlokalizowany geograficznie i spotecznie,
osadzony w konkretnej sytuacji komuni-
kacyjnej, ukazuja zywy jezyk, umozliwaja
ocene wartosci stylistycznej uzytych form.

Praca omawia zasob leksykalny zawar-
ty w pamietnikach. Badaczka koncentruje
uwage na tych warstwach stownictwa, ktére

oddaja specyfike polszczyzny potocznej
x1x. W pierwszych dwéch rozdziatach pre-
zentuje sfownictwo rodzime i obce, niena-
cechowane (powszechne, niepowszechne i
archaizmy) oraz nacechowane (kolokwiali-
zmy, regionalizmy i okazjonalizmy). Nastep-
nie autorka przeprowadza charakterystyke
funkcjonalng i semantyczna stownictwa pa-
mietnikéw. Osobny rozdziat poswieca po-
radnikom jezykowym tamtego okresu, by
zrekonstruowaé dwczesng swiadomos¢ je-
zykowa. Uwagi koticowe przynosza intere-
sujace odpowiedzi na dwa podstawowe w
pracy pytania:

1. Czy mozna méwic o specyfice leksyki
pamietnikow x1x-wiecznych w stosunku
do éwezesnej polszczyzny ogdlnej, standar-
dowej i co ewentualnie o niej stanowi?

2. W czym tkwi odmiennos¢ leksyki po-
tocznej sprzed wieku w stosunku do polsz-
czyzny kolokwialnej konca xx wieku?

Aleksander Wilkon, Z dziejéw jezyka i literatury polskiej, Katowice: Wydawnictwo Naukowe

,Slask” 2001, 210 s.

Ksiazke zaczyna rozprawa o Sredniowiecz-
nym wierszu maryjnym nawiazujaca wy-
raznie do prac podjetych przez znakomita
znawczynie poezji sredniowiecznej, profe-
sor Ewe Ostrowska. Nastepnie czytelnik
otrzymuje cykl artykuléw dotyczacych
stylow literatury barokowej. W czeéci dru-
giej tomu autor zajmuje sie¢ literaturg X1x w.
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(polszczyzna dziet Mickiewicza, Stowackie-
go, Sienkiewicza i Zeromskiego). Czg$¢ trze-
cig poswieca wiekowi xx — wlasciwosciom
stylistyczno-jezykowym §laskiej basni ma-
gicznej, prozy Kawalca, poezji Kamienskiej
oraz poezji i prozy Pietaka. Dwa ostatnie
rozdzialy tej czesci prezentuja poglady Nit-
scha 1 Wyki na temat jezyka artystycznego.
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Bogustaw Wyderka, Przedziwny wszedzie. o stylu mikotaja sepa szarzyriskiego na tle tendencji
stylistycznych poezji polskiego renesansu, Opole: Wydawnictwo Uniwersytetu Opolskiego,

2002, 251S.

(Most odd in every respect. on the style of mikotaj sep szarzyriski against the background of
the stylistic tendencies of the polish renaissance)

The poetry created by Mikofaj S¢p Szarzynski
is included among the most outstanding
literary works of the Polish Renaissance.
The poetic world of Sep Szarzynski, richly
invested with metaphysical and religious
elements, is exceptionally tightly linked to
the linguistic side of his poems. Therefore,
it is impossible to separate any analysis of
the content and ideological interpretation
of this poetry from analyses of the language
and style contained in it. The properties
of the poet’s style were determined on the
basis of an analysis of phenomena and func-
tions within intra-textual relations, as well
as on the basis of a comparative analysis.
Regarding the latter, poetic works by Jan
Kochanowski and Jan Smolik, and also ones
created slightly later by the poets such as
Szymon Szymnowic, Sebastian Grabowiecki,
Jan Andrzej Morsztyn and Kasper Twar-
dowski, were used here as a plane of refer-
ence. The analytical analysis allowed to pre-
cisely delineate individual features of Sgp
Szarzynski’s style and to determine the phe-
nomena he held in common with the poetic
style of the epoch (certain occurrences of
modulation of the verse-syntactic train, pref-
erence for similar forms of enjambment,
hypotactic and rhetorical character of the
syntax, predilections towards certain types
of inversion, repertoires of stylistic figures
characteristic of Renaissance, etc.). It was
also possible to grasp the bonds which link
the texts created by Sep Szarzynski with
works by J. Smolik. I interpreted these phe-
nomena as a manifestation of the new late-
Renaissance poetic style, showing prefer-
ence for disharmonic text systems.
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The basic principles which govern the
style of Sep Szarzynski are the following:
the principle of harmonised ideological
sphere of the works with means of expres-
sion; the principle of condensed form, that
is the minimal amount of form to secure
maximum information; the phenomenon
of persuasion and activating the receiver.
Operation of these principles is evident
in the layer of text architectionics (crea-
tion of the speaking subject and addressee,
structuralisation of the textual space), in
the versification and syntactical construc-
tion of works.

For the sake of the history of Polish lit-
erature and stylistics, it is also important
to discuss the canon of Sep Szarzynski’s
works. The erotic poems attributed to the
poet (the ones preserved in the codex of
the Zamoyski’s Library) were written in
the convention which stands in contrast
with the stylistic form of the texts in the
first edition. Thus, from the very beginning,
proofs were looked for to either confirm
or reject the thesis as to Sep Szarzynski’s
authorship of the songs. A very detailed
comparative analysis of phenomena related
to the composition, versification and syn-
tactic-stylistic character of the poems by
Sep Szarzynski revealed a stylistic individ-
uality of the poets’ canon of works, dif-
fering from the one in the love songs
contained in the Zamoyskis codex. The
hypothesis which attributes the authorship
of the erotics to Sep Szarzynski should be
thus rejected.

Marzena Mukachowska (Opole)
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