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MO3anK maosaic




Mo3ank ce pgadHac yrnaBHom nocmartpa kKao megw) Nowadays, the art of mosaic is usually perceived as an
He3aBK1CaH Of upTexa Wi opraHMsaumie Koja npoucTnye n3 independent medium, in no connection with drawing or
BMN0 KakBOI NCTPaXXMBAYKOr MOCTYNKa, Na ce Yecto rybe organization caused by process of research, and so the sight
M3 BWOA NMKOBHW MPUHUMNK, KoM Cce Takohe of some ever existing artistic principles, that also
ogHoce W Ha Mo3auk. Kapa ce Kaxke aa je apply on mosaic, is often lost. When it is
TO jedHa Of C/MKApPCKUX TEexXHWKa, said that mosaic is ‘one of the
4ecTo ce, NorpelHo, MUcau 1 _ : painting techniques’, there
fa je BaxHa caMo wHTep- A ' _ o - usually appears a mistake that
npeTtauvja. HepeTko ce mosa- | b 4 : ) is that only interpretation
MK KOPWUCTK 3a npennucuBarse : s matters. It is frequently used to
NMKOBHO Beh noctas/beHux u |5 & DL : M i 4 again rewrite problems that are
peweHnx npobnema. [pu i 1A\ | ' already set and solved.
npesonery jeaHor meauja vy Through translating media, one
apyrn, oTtorpaduie y mMosank to another, photography to
HMP., YecTo ce rybn KBavTeT mosaic for example, the quality
NPBOr, a He OOCTYXE NMKOBHW of the first is most often lost,
N YMETHWYKWN KBaNIUTET Jpyror. while the artistic value of another
On4YnHeHOCT MNpeaoWwKoM, remains elusive. Captivation by
KO je camo nomohHO cpef- visual examples, that should be
CTBO, 3amarsbyje nopwe wu pe- used just as an auxiliary tool, blurs
METW CTBapasadyku npouec, Hermpa- the cause and disrupts the creative
jyhu, Ha Kpajy KpajeBa, n camy TexXHWKY. process, while denying, in the very end, the
Linb nocTaje notpeba ga ce nokaxe ycre- technique itself. The aim becomes successful-
LUHOCT Yy BelWTWHX QoYapaBarsa, npenvcneaHsa ege- ness in skill of reinterpretation, rewriting effects that

KaTa Koju cy peaynTar npoueca nperxogHor meguvja. Osa- are result of process of the previous medium. This
KaB NpUCTYN Cy»kaBa cnobofaH 1 KpeaTuBHU YBUL Y TEMY. approach narrows down free access to the subject.




Moju npBu pafgoBn y MO3anky, nocne cryamja, bunn cy vy
obnactu upkBeHe yMeTHOCTW. [NpaBocnaBHa MKoHorpadvja
obyxeara KaHOHOM MponrcaHe Teme, MNa je 3agarak Mo3anka
nHTepnpeTaTveHn. Wsasoe je 6wo vy Tome wrto BehvHa
TaKBMX KOMMoO3uumja Yy CPrCKoj MpaBoC/aBHO] YMETHOCTK
HYje u3BoheHa y MO3auky Yy paHujuMm nepvogvma, na cy
MOMYRHOCT uWHTepnpeTaunje OGune Benuke. To je 6uo
HacTaBak y4erba W UCTpaXKMBarba.

After the studies, first of my works in mosaic technique were
in the field of sacred art. Orthodox iconography contains
subjects presumed by canon, so the task of mosaic is
interpretative. The challenge manifests in the fact that most

of such compositions in Serbian
Orthodox art haven't been
executed in medium of
mosaic earlier, so there
were many possibilities
when it comes to
interpretation. This was
an extension of
studying and
research.
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BuzaHTtujcka ymeTHOCT Tpetupa dopMy Ha cneuuduyaH
HaudMH. TeHOeHUMOo3HO OoAcTyna of HaTypanvama rpagehn
nocebaH NMKOBHW je3unK. BU3aHTUCKKM YMETHWK Cce HWje
nnawmo peanmama, Hero je nocmartpajyhn npupofy, w
upTajyhu, mersao n ocnobahao Qopmy of CyBULLIHWX
Oetarba, ga tm oHa Owna noTnyHo QYyHKUMOHaNHa v
npeHowersy nopyke. YuHKW ce pna je peanusam 6Bu1o
HEOOBO/BEHO WM NpeBulle pednT. To je No3HaTo, anv Ha
KOJWM Ha4MH je OenoBao, M Kako je pasMullbao YMETHUK Tor
BpemMeHa, MnocTaje jacHMje Kafa ce ynyctute y Ty
MKOHOrpadCKy aBaHTypy.

Byzantine art treats form in a very specific way. It intentionally
deviates from naturalism while building its own artistic
language. Byzantine artist wasn't afraid of realism. When he
perceived and draw nature, he would liberate form from the
unnecessary, leaving it completely functional in transferring
the message. It seems as if realism was either too much or
not enough narrative. All of that is known to us, but the way
artist of that period contemplated and created becomes
much clearer when you begin this iconographic adventure.




Y MOM pagy MU je BaXKHO [Oa
passuvjeMm LpPTEX, KojWu je no-
YeTak npoueca Busyenuaza- 8
Lmje, U Koju MK Oaje Haroee-
LwTaje moryher pelleHa y Mo3a-
NYaPCKOM MaTtepujany v nocTy-
nKky. JlMHeapHOCT upTeXa ce
noBesyje 1 ca TOKOM U ca Mehy -
npocTopom. [Npouec je donyvaaH
W ocumnMpajyhu, Wro M1 oMory -
haea fOa ce kpehem Hanpen-
Hasag, esouupajyyhn mMmmucnn o
TEMW KOja Me je noacTakna.

In my work, to me it is very
important to develop a drawing,
the beginning of visualization

process, that gives me
glimpse of possible solutions
when it comes to materialization
in form of mosaic. The linearity of
drawing is connected with flow as
well as with space between. The
process is fluid and it oscillates,
I._;._-_..;;‘z;a;;?ﬁ which gives me ability to move
; %’;" back and forth, evoking the

ng‘-“-? theme that inspired me.




TemMe MOjUX pafoBa Cy OnwTe U yBeK NpucyTHe, heHoMeHN
KOjU ce NPOCTUPY KpOo3 Bpeme, O3Ha4yaBaHu MMeHMa Koja
ce Merbaly. Merba ce 1 dhopma, anm He CylWTWHA, WaKo je
YecTO 3amarfbeHa NpraoaaTUM 3HadersMMa. 3a0KYN beHn
CBaKOOHEBNLOM W JIMYHOM UCTOPWjOM, 3abopaBibamo Aa je
u ceharbe NOOIOXKHO NPOMEHW, N KaKo Ham Yy eBouMparby,
YBEK MO Masio U3M14Ye UCTUHA, KOjy NOTOM Hagorpahyjemo.

Subjects of my works are general and ever-present,

phenomena that spreads through time, marked with names
that change. The form changes as well, but not the essence,
though it can often be made vague by the added meanings.
Preoccupied by the present and personal history, we forget
that memories tend to transform, and while evoking them we
unintentionally leave out tiny bit of truth that we make up for
by imagining.
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Y nokywaly na Buayenusyjem ceBoja pasmullibarka o
ofBajarby WMMeHa o[ NWYHOCTK (boXaHcTBa HNP.
[NepcedoHa), 0 ToMe KakBe npouece WM nojaBe je@ OHOo
noBe3vBano M o3Hadaeano, 6e3 notpebe ga WX TymMayum,
XenuMm ga ce KpehemM y WMHTUMWUCTUYKOM NoAapydYjy
KOMYHMKaLWje Koje je OOBOSbHO NPOCTRaHo aa 'y Hemy byay
paBHOMPAaBHW MocmMaTpad M YMETHUK. 3a MeHe, OCTPBO je
BUNO Koje KOMHO Y Miasoj W TONA0] KONeBUW umBun3aumje.
AKO Ha HeeMy pacTe W jeQHO OpBO, OHO CBEAOoYM O CBUM
JbYOCKUM puTyaruMa. VicTopuja HeeroBe BpCTe je aya of
Jbyacke uctopuje. To je caH o cnoboau.

While trying to visualize my thoughts about separating name
from the person (e.g. goddess Persephone) about what kind
of processes and occurrences it had connected and marked,
without any need to explicate them, | want to move through
intimate area of communication that is spacious enough both
for artist and observer to exist in as equals. To me, an island
is any land in the blue and warm cradle of civilization. If a
single tree grows on it, it is a testimony of all human rituals.
History of its species is longer than human’s. That is a dream
of freedom.
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Cnucak pagosa List of works

lponehe Summer 9cm x 9cm X 9cm

Kpwrerse ocriogrse Baptism of Jesus 3m x 5m,
netab detalil

L|BeTHa Heaes/wa The Entry to Jerusalem 2.9m x 4.9m,
netars detall

Csera Onra Saint Olga 1.4m x 3.2m
pnetasb detall

Kpwterbe ocriogHe Baptism of Jesus 3m x bm,
derass detail

[epceghoHa Persephone 100cm x 100cm

[lepceghora Persephone 9cm x 9cm x 9cm
(0be cnmke) (both pictures)

Macka Mask 24cm x 25¢cm
Bes Hazvea No name 24cm x 25¢cm

['oproHa Gorgon 65cm x 76 cm

OcTtpeo Island 9cm x 9cm x 9cm
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