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MOTOIJBEH Tpajl —
YOBEK U3 YaMIa Iiienia
KpOB CBOje Kyhe

a submerged city —
a man in a boat watching
the roof of his home



MOTUTABHU Tayac —
MyTHa BOJIa OJTHOCH
ayTOMOOWIT

flood wave —
the turbid water bringing
a car away



Oer oj moIIaBe —
JIEBOjKa y HApy4jy
JPKA MaJIOT TIca

*

flight from the flood —
a girl holding a tiny
dog in her arms



OTBOPEH 000p —
mooerno npace 6pctu
nsehe y Oamtu

*

an open pigsty —
a runaway piglet grazing
some garden flowers



nposnehuu Betap —
HU3 yJIULY JIETE
IJIACTUYHE Kece

the spring wind —
nylon bags are flying
along the street



y CeHIIH kOyHa
noBpeheny mamy
JVDKE T1ac

*

in the bush shadow
a dog is licking
his wounded paw
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J€THa BpPEJIMHA —
y IOA3€EMHOM ITpOJIa3sy
CBHpa XapMOHHKAIII

the summer heat —
tune in the subway
played by accordionist
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IIPXHYIIIE BPAIIy,
aJu y NpalHA
ocTaje mepo

*

sparrows have flapped off
but one of the feathers
remains in the dust
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IPOIIA0 TUBYCAK —
1e/Ie ce KUIITHE Kau
ca nuurha Bpoe

the shower has passed —
raindrops are slowly dripping
from the willow leaves
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OamrTa pecropaHa —
O CTOJA JI0 CTOJIA H]IE
MaJIeHU TIPOCjaK

an outdoor restaurant —
going from table to table
a teeny beggar
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ca yiuue
qyje ce 3BOHAK Iac —
NpOJaBIIa INHA

from the street
there comes a ringing voice —
the mellon-seller’s

15



JETHE TIOTHE —
Ha 0aueH Orpu3aK KPyIIKe
ciehe oca

high noon of summer —
a wasp lands onto a cast-off
core of a pear
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CTapy 4acoITUC —
ca HaCJIOBHE CTpaHe
OCMEX JIEBOjKe

an old magazine —
from its frontcover
a young girl’s smile
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jeceme CyHIIe —
y roMwy auitha
3aphaiu mmnoper

the autumn sun —
in a jumble of leaves
a rusty stove
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jecemu CyMpak,
JIOK YITUIIOM OJ[3Bamba JIaBeXK
TICa JIyTaJTHIIC

*

the autumn twilight
the street echoes with barking
of a stray dog
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KpajmyTar —
¢dapoBuma obacjane
OYH MauKe

*

a milestone —
kindled by headlights
eyes of a cat
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KpUK y HOhH —
jaTo IMBJBHUX T'ycaka
npenehe 3Be3ze

scream in the night —
a flock of wild geese flying
over the stars

Ilpesoo: /lybpaska Cpehxoeuh /fuskosuh
Translation: Dubravka Sreckovi¢ Divkovié
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CTPAILINJIO Y CHEI'Y
A SCARECROW IN THE SNOW

Lpmeonc: /lejan Josanosuh
Hllustration: Dejan Jovanovic¢



HUKYJ HE O€XU
3a BpeMe Ba3ayliHe y30yHe —
CTpPAIIHIIO

going nowhere
during the air-raid alarm —
a scarecrow
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aIpUIICKO BeUe —
Ha 3Be371aHOM HEOy
3BYK OoMOapzepa

b
April evening —

in the starry sky
a bomber’s sound
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nposichHo cyHIle —
y 3a0paHO] HUBH
HATO paxera

*

spring sunshine —
in the ploughed field
a NATO rocket
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CpYIIIeH MOCT —
Ha CTyOy
CEeHKa rajieda

%
broken bridge —

on its pier
a gull’s shadow
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3eJieHa JINBaIa —
ca nsehem n3memanu
HATO nenn

green meadow —
mingled with flowers
NATO leaflets
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nposichHa Hoh —
y CKJIOHUIIITY CIIaBajy
JIeBOjUHUIIA U TyTKA

b
spring night —

asleep in the shelter
a girl and her doll
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OJTyjHA KHIIIA —
y JIOKBU JIEKHU TpaHa
MpoIBaJje JTUIE

rainstorm —
a linden branch in bloom
lies in a puddle
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yamail Ha Peuy —
OaueHa y BOIy
ceHa pubapa

*

boat on the river —
cast upon the water
the fisherman’s shadow
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Lpmesc: Bo6 Apenc
Illustration: Bob Ahrens



CKMHY Mapamy
Y I104€ J1a IeBa
LATaHYMLA

pulling off her scarf
a little gipsy girl
bursts into song
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JETHE MOTOAHE —
y MOJbY CyHIIOKpEeTa
KpuK (hazaHa

summer afternoon —
in the sunflower field
the cry of a pheasant
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JIETHA HON —
OJI 3BE3/IaHUM HEOOM
KpEKeT xaba

summer night —
beneath the starry sky
frogs croaking
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MUPHC TTpariHe —
Ha JIETHEM MyTy Bpadall
ucTpeca nepje

*

smell of dust —
a sparrow shakes his feathers
on the dirty road
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MPOXJIAAHO JyTPO —
y CyBOM JiMiihy BbyIIka
Trca JyTaJIuLe

b
chilly morning —

a stray dog’s snout
in the dry leaves
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3aneheH morox —
Ha TJIaTKO] KOpU
3paKk MECEUHHE

frozen stream —
on its smooth crust
a ray of moonlight
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3UMCKO CYHIIE —
Y CBEKEM MHUPHCY CHeTa
3eseHn Oop

winter sunshine —
in the fresh smelling snow
a green pine tree
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HecaHa Hoh —
ca HaJIeTOM BeTpa
JIAaBEX IIca

sleepless night —
the gust of wind
brings a dog’s howl
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YaK U CTPALINIO
101 ITaXyJbaMa CHeTa
M3IVIEN1A JICTIIE

covered in snowflakes
even the scarecrow
looks attractive

IIpe6oo: Braoucnasa @enbabos
Translation: Viadislava Felbabov
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Jumurap AHakues

CTPAIINJIO KAO ITYTOKA3

(Hekonuko peun y3 30upky ,CTpammio y cuery ”
Anexcannpa [laBuha)

30upka xauky mnecama Aunekcanapa [laBuha
Cmpawuno y cnezy je Kibura Koja yBOJIH CPIICKU XauKy
y tpehu munenujym. Ca wom no6ujamo moryhHoct
Jla pa3MUILJbaMO O XauKy Ha HAuuH Koju he BepyjeMm
nocrtatu Oynyha mpakca: J1a je CpIICKH XauKy Je0
ayTeHTHYHOT 3allaJIHOT XauKya M Jia Kopada yKOpak
¢ poriecom Cetckor xaukya (Bopnn Xanky) koju
Kao ro0aliHa XauKy CTpaTerja, oTBapa Bpara HOBOT
MUJICHU]yMa.

IIIta je To Mo yeMmy ce oBa 30MpKa pa3IuKyje O
yobuuajeHux 30upku kox Hac? M3nBojuo Oux kaH-
POBCKY YHCTONY U CEIEKTUBHOCT KOjU CY PYKOBOIIMIIN
aytopa na o6jaBu 17 m3abpaHux mecama, U TeMar-
CKy CBEXHHY KOja 3ajeTHO C y30pHUM OOJTMKOBaHEM
necama (TOJIMKO peTkuM Ha bankany) unHH 30UpKY
KOMIIETEHTHUM JI€JIOM YHUBEP3aJIHUX XauKy Ipolieca.

VYmecTo npeosnalyjyher KBAHTUTATUBHOT MPH-
CTyIIa XauKyYy, ayTOp C€ ONPEEITHO 3a KBATUTET U 3aTO
y Cmpawuny y checy He HaJIa3uMO IPUMEpPE )KaHPOB-
CKHX ITpoMaliiaja Koju ¢y mpaBuiio gomahe nmpogykiuje
XauKya.
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VY 30upuu HeMa mpumMepa ,,aHTH-Xaukya’ (1ox
(bupmMoM ,,xauKy’’), HUTH C1abUX XauKya (THUIa ,,l1a [mra
oHa?” xauky), pancuukara u UHTEJICKTyaau3aluja.
[lecme Koje HaJIa3UMO Y KEU3H, MOXEMO CMaTparu
n00puM npeacraBHULIMMA xaHpa. Cmem pehu 1a cmo
JOOMIIH jJeHY Ol PETKHX MPAaBUX KHHUIa XaukKya KoJ
Hac, MaKo C€ MOJ] TUM MMEHOM TOJIMIIHE ITAMIIA T1e-
JieceTak 30UpKu.

Teme 3a cBoje xaukye [laBuh Hana3u y BIacTuroj
cBakonHeBUIM. CBOjy MHCIHMpPAIM]y HE TPAXH Y JIU-
TEpapHUM CTEPEOTUIIMMA MPEY3ETHM M3 jallaHCKOT
XauKya, HUTH y KONUPamky HACOJIOMKUX oOpazarna.
HcToBpemeHO ayTop OocTaje IocieaH KaHPOBCKUM
NPUHLIMINMA XauKya. 3aT0, yMECTO HaKa3HUX XHUOpuia
KOjUMa ,,0IUIeMEebYjy” *KaHp MeCHUIM 0e3 MoeTcke
BOKaIMje, U HaCWJIHE ,,opuruHainHoctu”’, [laBuheso
XauKy TIECHUIITBO IPEe/ICTaBba UCKOPAK y PaBU BiIa-
CTUTHU XaUKY.

Haxo je TeMaTCKu CHEKTap Cy>KeH IOHABJbAbEeM
HEKHX TeMa, Ha IPUMEp PaTHUX, ONPaBIakhe HAIa3uMO
y TPEHYTKY HacTajama OBe 30HUpKe, KOjU je IO MHOTO
yemy crienugpuyaH.

CBe necMme y 30upiu cajapike ,,Xxauky TpeHyTaK
0e3 Kora Hema XauKya, ¥ CBe cy OOJMKOBaHE TaKo J1a
j€ apTuKy’ialuja TpeHyTKa jacHa U yOenspuBa. 3aTo
CBakKa oJ] mecama uma Moh J1a Hac U3HeHa U U 1yO0Ko
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JOIUPHE CBOjOM jeTUHCTBEHOM MOETUYHOIIThY, U CBaKy
on 17 mecama MOXXEMO y3€TH Kao MpUMep:

arpHJIICKO Beue —
Ha 3BE3/1aHOM HeOy
3ByK OomOapzepa

CPYIIEH MOCT —
Ha cTyOy
CEeHKa rajieda

CKUHY Mapamy
M TIOUE J]a TIeBa
OUTaHYHIIA

Jla moce6HO TOMEHEM XauKy KOjH je HaIllao CBOje
MECTO Y PEIpe3eHTaTUBHOj aHTOJIOTUjU XauKy MOe3Hje
jyrouctoune EBpone — Knots:

HUKY] He OeXH
3a BpeMe Ba3AylIHe y30yHe —
CTpAIINIO

Hckpeno ce Hagam aa he IlaBuheBo moercko

CTpalIWIO OMTH MyTOKa3 3a CBE MECHUKE KOjU Y
NUcamy XauKya Bue MOryhHOCT 3a CTBapHO OETCKO
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JIOKa3uBame, ajld ¥ NMPUWIMKY Ja BIACTUTY MOETCKY
AyTeHTUYHOCT YIpajie y XauKy YMETHOCT, Ha HauuH
KOjH 3aXT€Ba KaHp, M KOjU OTBapa Bpara Mel)yHapoiHoj
MHTETPALHUjU XauKy IeCHULITBA.
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Dimitar Anakiev

THE SCARECROW AS A SIGNPOST
(Several Observations of Aleksandar Pavié¢’s collection
A Scarecrow in the Snow)

Aleksandar Pavi¢’s collection of haiku poems
A Scarecrow in the Snow is a book which ushers Ser-
bian haiku into the third millennium. It makes it pos-
sible to think of Serbian haiku in a way which will
become customary in the future: that it is an authentic
part of western haiku and keeps pace with World Haiku,
which, as a global haiku strategy opens the door on the
new millennium.

What is it that makes this collection different from
other ones in this country? I would first point out the
genre purity and selectivity which have led the author
to publish 17 selected poems, and a thematic freshness
which, along with an exemplary shaping of the poems
(so rare in the Balkans) makes the collection a worthy
portion of universal haiku trends.

Instead of the predominant quantitative approach
to haiku, the author has chosen the qualitative one,
and, for this reason in 4 Scarecrow in the Snow we do
not find the genre departures which are a rule in haiku
production in this country.

The collection contains no examples of “anti-hai-
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ku” (under the label of haiku), nor weak haiku (the “so
what?” haiku), false stances and intellectualizations, |
think that I can say that this is a rare haiku volume in
this country, though as many as fifty books are printed
under this category each year.

Pavi¢ finds the subjects for this haiku poems in
everyday life around him. He does not seek inspira-
tion in literatury stereotypes taken over from Japanese
haiku, nor in copying ideational patterns. Yet, at the
same time, he remains faithful to the genre principles
of haiku. For this reason, instead of misshaped hybrids
meant to “enhance” the genre used by poets lacking
poetic vocation, and forced “originality”, Pavi¢’s haiku
poems are a step toward this own personal haiku.

Though the thematic spectrum is somewhat nar-
rowed by the repetition of certain subjects, for instance
wartime, whose justification lies in the moment when
this collection came about and is a very specific one
in many ways.

All of the poems in the collection contain a “haiku
moment” without which there is no haiku, and all of
them are shaped in a way that makes the articulation of
the moment clear and convincing. For this reason each
of the poems has the power to surprise and touch us
deeply by their poetic simplicity. Any of the 17 poems
can be taken as an example:
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April evening —
in the starry sky
a bomber’s sound

broken bridge
on its pier
a gull’s shadow

pulling off her scarf
the little gipsy girl
bursts into song

I would like to make special mention of the haiku
which has found its place in the representative anthol-
ogy of haiku poets of south eastern Europe Knots:

going nowhere
during the air-raid alarm —
a scarecrow

I sincerely hope that Pavi¢’s poetic scarecrow will
be a signpost for other poets who see a chance for true
poetic expression in the writing of haiku poems, as well
as a chance to establish their own poetic authenticity in
haiku art, in the manner demanded by the genre, and
which opens the door to the international integration
of this haiku poetry.
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KOMEHTAPH / COMMENTARY

Barra ki rkuia notsplyje Moje MUIIbEHE J1a ce
y 3eMmibaMa baskaHa pa3Buiia jaka M yBepJbHBa IIpakca
nHcamka Xauky mnoesuje.

Your little book confirms my opinion that in the
Balkan countries a strong and convincing haiku prac-
tice has evolved.

Max Verhart

3axBajbyjeM ce Ha TUBHOJ 30MpIIM XauKy necama
Cmpawuno y cneey. Q4o ypalheno.

Thank you so much for lovely haiku collection
A Scarecrow in the Snow. Beautifully done, my friend.

Elizabeth St Jacques

(“Poetry in the Light”)

Beoma cam movacTtBoBaH IITO caMm J10OMO MpH-
Mepak kwure Cmpawuno y cnezy. CBaka Baia rnecma
U3paxkaBa jaCHO BpeMme, MecTo, iac ocehajHocTu.

I am very honored to receive a copy of book
A Scarecrow in the Snow. Each of your poems speaks
volumes for the time, the place, the voice of feeling.

Tom Clausen

Hana3um n1a je To Beoma TyHO, ajiu Takohe uHre-
pPECaHTHO, IIITO Cy paToBH y JyrociaBuju NpOMEHUIN
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XauKy Moe3ujy. XBajia BaM IITO CTE MOACIMIN Bally
KIbUTY Ca MHOM.

I find it very sad, but also interesting, how the
wars in Yugoslavia have changed haiku and thanks for
sharing your book with me.

Jane Reichhold

Hparu lumutpe AHaKHEB, CIIaXXEM CE€ y HOTITY-
HOCTH ¢ BaoM noxsaiom [laBuheBor pana u ctuia.

Dear Dimitar Anakiev, I agree much your appraisal
of Pavic’s work and style.

David Cobb

Anexcannap [1aBuh je mpuBp>KEH CBOM OKpPYKEHY,
BEpyje CBOjHM UyJIMMa 1 TO HaM BepoBame 00eI01amyje
y BeoMma ycrenrnoj 3o0upuu Cmpawiuno y cueay.

Aleksandar Pavi¢ is attached to his surroundings,
he belives in his own senses, and that belief is shown
in his very successful collection of poems A Scarecrow
in the Snow.

Dus$an Mijajlovi¢ Adski

Kako nemy 30MpKy CTe CAa4MHUIIU... YHOCHUTE
ocehaj cBexuHe y CBOj€ mecMme.

What a fine collection you have put together!...
You bring a sense of freshness to your work.

Cristopher Herold

(“The Heron’s Nest™)
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Paj oBor nmecHuka ykJbyuyje HEKOJIHUKO Iecama o
pary, ajau OH Takol)e MMa OIITPO OKO Ja 3ama3u Kako
JIela ¥ )KUBOTHIE HACTaBJba]y J1a IPUXBATajy OHO IITO
KHUBOT UMa J1a TIPYXKH.

The haikuist’s work includes several poems about
the war, but he also has a keen eye for how children
and animals continue to accept what life has to offer.

David McMurray

(“‘Asahi Haikuist Network™)

XBaja BaM 3a Bally KIHTY, OHA je OJlaro Xauky
noeswuje. [logenunhy ra ca ApyruM yMeTHUIIIMA.

Thank you for your book and its haiku treasures.
I’11 share it with other poets.

Dorothy McLaughlin

[IpujaTHa ABOje3MYHA KELHKHUIA XaWKy TIOE3H]E.
.. IlocToju Hama y OBUM KpaTKUM TpPEHyLMMa MHpa U
31paBoOT pazyma.

A pleasantly produced bilingual little book of
haiku... There is hope in these little moments of calm
and sanity.

John Francis Haines

(“New Hope International”)

Yapare ciukama, 60jaMa, MUPHUCOM... UCIIOJba-
Bajyhu cBOj cTaB mpema JiermoTaMa 1 TajHama J0)KHBJbaja

y IPUPOJIH.
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You are charming with pictures, colours, smells...
showing your pose to beauties and secrets of experi-
ences in the nature.

Verica Zivkovié

Beoma nena kmura. [Ipomupuhy 3Hame 0 10j
KOJIMKO TO Oyzie y M0joj Mohw.

A very nice book. I will spread the word as much
as I can.

A.C. Missias

(“Acorn”)

Jenna necma je moceGHO NPUBYKIIA MOJY HAXIbY...
[lecma je onpaxkaBaina MIIyCTpaLKjy KOjy caM HeJaBHO
ypaauo. Boneo 6ux aa cam ja Hamucao Ty necmy.

One poem in particular caught my eye... The poem
put into words an illustration I recently did. I wish I
had written the poem.

Bob Ahrens

IIpe6oo: Jenena Camapyuh
Translation: Jelena Samardzi¢
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